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Stylistic Development into Abstraction
Abstraction refers to a form of art that involves a painting or a sculpture that does not show objects or scenes that are recognizable. The classification of art as abstract is a subject that has constantly been debated as most artists believe that all forms of art can be considered as abstract.  Various artists have explored the art of abstraction and produced great works that are still significant in the modern society. Arthur Dove is a painter who embraced this forms of art and produced great paintings during his lifetime. 
Arthur Dove and Early American Abstraction Development
Rapid industrialization and urban growth were experienced in America during the 1910s and 1920s. Artists such as Arthur Dove adapted to this rapid change in history through the translation of nature into the abstract and distinct vocabulary of color, shape, and line (Harnsberger, 2002). His career was therefore defined by the retreat into slow, sustained rhythms of a natural world that was being renewed annually into a visual, spiritual and auditory sensation.  He was also a musician which greatly influenced his work as an artist. He, therefore, created many works that were inspired by the songs he listened to. Dove can be considered as one of the artists who aided the early development of American abstraction. He can be considered as an heir to the transcendentalists of the ninetieth century and an influence on abstract expressionists like Jackson Pollock and Lee Krasner (Harnsberger, 2002). He can, therefore, be considered as a vessel in the development of the American abstraction.  He was a central member of Alfred Stieglitz’s group the first people to collectively break away from representation and narrative work in American art (Harnsberger, 2002). They created works that were innovative and abstract in their style, composition, color, and forms. 
Subjects Present in Dove’s Abstract Works
Dove’s work concentrated more on nature despite being produced at a time when materialism and machinery were very popular. He considered nature as something that should be experienced and not a commodity that should be owned (Morgan & Dove, 1984). He, therefore, placed great emphasis on the connection that exists between nature and the human species. He works was therefore filled with emotions and scenes of natural wonder which were colored brilliantly.  He loved the timelessness of nature and always interpreted it into an abstract vocabulary that included color, shape, line, and scale (Morgan & Dove, 1984). He was able to integrate American landscape painting in the nineteenth century with new forms of modern painting.  Additionally, the subject of American culture and artistic traditions were evident in his work. He reverenced American land and considered nature as its living past. 
Reasons for His Choice to Work in This Style
Dove chooses this type of work since he aimed at capturing the spiritual aspects of nature, therefore, helping people recognize the movements and lifecycle that exist beyond the human eye. For instance, the painting of nature symbolized No, 2 which was painted in the year 1911represents his idea and philosophy (Morgan & Dove, 1984). He had an artistic philosophy which was aimed at the articulation of essences which helped in the transmission of spiritual in nature. The work consists of biomorphic shapes which represent various types of energy or organic evolution (Morgan & Dove, 1984). It, therefore, suggests an inner principle of inherent reality. Curvilinear forms present in the artwork with various shades of green represented the sense of growth and movements in nature. It, therefore, manages to evoke the sensation of green life forms being disturbed by the wind. It, therefore, captures the transitory effects that occur in nature.
Influences he was responding to from Europe, and how his own exploration of abstraction was meaningful to them
Dove was responding to the influences of French modern masters with paintings such as the lobster showing this influence. Particularly, the work of Paul Cezanne which involves spatial arrangement can be seen in this art form, additionally, the work of Henri Matisse shows the influence of French color with the bold and signature culture (Morgan & Dove, 1984). However, despite being influenced by French artists, Dove’s work showed that his abstraction was meaningful to him through ensuring his work represented the American culture and nature. Therefore, his work was aimed at expressing his own culture and nature despite being influenced by the artist from America. 
Response to Dove’s Work
His work was greatly overshadowed by the advent of Abstract Expressionism. The works of the artists in Stieglitz Circle with the exception of John Martin were greatly disliked (Harnsberger, 2002). Dove was referred to as minor talent during his time. However, in my opinion, he had great talent and contributed greatly in influencing the first generation Abstract Expressionist. He was able to represent important forms of nature which were not easily represented by other artists before him.  His artwork shows the spiritual characteristics of nature using emotional power, color, and line. He is, therefore, an important figure in American art with his interaction with the natural world remaining an important part.  He is, therefore, an important figure in Abstract Expressionist, with great works that represent nature. 
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